q SYSTZM ?—OR PROMOTING 8 _k__SELEC\HON

40 W\HE %Oémm "\ A PRESENTATION OF THE APPEARANCE AND

SOUNDS OF THE INSTRUMENTS BY FAMILY TO THE WHOLE GRADE - NOT
JUsST "THOSE INTERESTED". EVERYONE NEEDS TO KBOW ABOUT THE

INSTRUMENTS.
A. Cover concept of "matching" - - that not everyone plays
every instrument equally well - - that they will want to

be on the instrument that they can play "easiest" and "best".

B. Give out parent permission blank to take home.

2)0 HPTITUDE SST o~ REALIZE THAT IT I5 INUALID!!

SPOT REAL RHYTHMIC WEAKNESS AND SERICUS PITCH PROBLEMS.

A. Student who has had plého, ballet, music in the home may
score 80 - - student-who has not may score 60. Three months

later this student may score 95. “Mus1cal" student may not
go up at all.

DOES

B. Test has its values, but NOT to place students "in order".

5 PLAC&M?’NT > THE ACTUAL MATCHING PROCEDURE.

A. Work in groups of 12 to 15, repeating the cycle as many
times as needed to get through all the instruments. At

the end, some will need to be recalled to make a definite
decidion or to achieve balance.

. B, Wprk from loosest embouchure to firmest - - that‘is,‘From
flute to clar-sax.

Claude W, Greever



He

weory  OF PLao.amaNT'

It being that different mouthpieces have different reguirements,
some more, some less technical and/or critical, taking 10 random
students some instruments will have greater percentage of success
than others - - as a guess-=timation,

. Of
of
of
of

of

PR

10 random students on flute

1 U 1" 1t
10 1] 1"
1 0 1" 1
assuming the
as explained

‘10 1t "

" g¢cornet -

" {trombone-~

"  reeds -
very, very vital
below.

" drum -

3 will be successful

4,5 will be successful

5.5 will be successful

10 can be successful,
conditions .for this embouchure
.5

possibly 1, tho more like

Therefore, for a successful program, we must try to find the students
for each instrument who make beautiful sounds on that instrument,

for they will surely succeed - - and conversely, a large percentage
of those who do not make beautiful sounds will fail, regardless of
intelligente, grades, or innate musical ability.

V. _EauipmenT Neensp

Sterisocl and bouwl
One or two flute mouthpipes
Six or eight cornet mouthpieces
Six or eight trombone mouthpieces
"Your own clarinet mouthpiece

' Visualizer (cornet and trombone)

Cornet

Trombone

Clarinet to demonstrate
with

mirror

s Practice OF PlacemenT

Refer to your distribution chart to determine needs.

Start with the loosest embouchure and work to firmest, that is,
from flute through brass to reed embouchure.

E LUTE - Try for pursed cornmers but loose center, with a round -

or oval hole in center.

1. 2.

3. EEE;

1. Is best - try for a directed stream of air about the size of

2.

just above the lead of a pencil.

Try to "write name" on back

of hand - should be that focused.

Produces surplus air at sides-of hole in embouchure plate.
(Some can do pretty good with work).

3. The projection in middle of upper. lip makes this type very

difficult.

Very few succeed.



Try for a clear tone with lot of partials - bright, both with
mouthpipe open, and closed, and sven try for the higher overtone.

Sit the student opposite you and place the mouthpipe on his lips
yourself.. 'Hunt for the position and angle that produces clear

full tone. For best results, must have both upper and lower notes (
(with and without mouthpipe end covered).

CORNCT - Three points in presentation:
1. Pinch Corners - uses up muscles which let cheeks puff out.

2. Teeth Level - no obvious underbite

3., Squeeze lips togethsr, turned slightly in (not between teeth).
Buzz should center on ridge where inner part and outer part meet.
Brass Players - remember, this is a semantic device - not a
literal demand! -

BEWARE OF THE DIVIDED UPPER LIP - no crease in red part. Use the
visualizer if needed.

Tone should be clean and clear, and should be able to produce
. first three open tones, and some can go way above é;
[@w)

this range. Percentage-uise, very few who after

two or three tries cannot get a clsar tone will Qﬁgg;:E::::
succeed, regardless of intelligence and musical
“ability. '

HQNBQNL - S.ame ‘as ab;nve.

SEARCH FOR THOSE BEAUTIFUL, CLEAR BRASS TONES ! !

It does not necessarily follow that good cornet players will be
able to play trombone well, though many will., It follows even
less that good trombone players will make beautiful tones on
the cornet - the smaller the mouthpiece, the more critical, so
more will be able to do trombone well than cornet.

‘i&g DS - Three points in presentation:

1. Pinch Corners
2. Chin down (flat)
3. Small bit of red part of lip over lower teeth to make a cushion.

Student learns and practices above points, passing mirror around.
Director demonstrates on mouthpiece and clarinet. Show what happens
in both upper and lower ranges when embouthure is not firm, and
pitch of buzz is not right, as belou.
























